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1. ALLIX, Susan.

Anon, old or unknown.
Nonsense & Nonsense.
London. (Susan Allix). 2008.

The édition de téte in the deluxe magnetic
binding of one of Susan Allix’s most
extraordinary, inventive, capricious and
whimsical artist books.

From the edition limited to 24 numbered copies signed
and numbered by Allix in pencil, with this one of 8
from the édition de téte in the deluxe binding.

Folio. (290 x 230 mm). [ 50 unnumbered leaves
including blanks]. Printed text in various types and
llustration in various media on various paper stock
throughout. Full burgundy crushed morocco with excised
sections and magnetic additions, drop-back box with
morocco label to spine.

£4,000

2. ALLIX, Susan.
Pagoda Memories.
London. (Susan Allix). 2009.

A superb example of a Susan Allix illustrated
book - created in its entirety by the artist —
inspired by her travels in Myanmar.

From the edition limited to 10 copies on Magnani
Biblos and Burmese mulberry papers, signed and
numbered by Allix in pencil.

Folio. (340 x 248 mm). [33 unnumbered leaves].
Engraved frontispiece and 7 engravings some with
additional gold leaf. Full terracotta crushed morocco
with decoration, drop-back box with leather label

to spine.

£4,000
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3. ARDIZZONE, Edward.

Final Draft: Diana and Her Rhinoceros.
(Original Maquette).

(London). (By the author / artist). (c.1964).

The complete original maquette, presented
to his grandchildren: ‘To my grandchildren
/ Susannah, Quentin & / Dominic who live
at / 43 Queen’s Road, Richmond, / Surrey,
England.’

4to. (258 x 194 mm,). Ardizzone’s manuscript text and
llustration recto and verso in black ink throughout.
Original white paper-covered boards and white paper
dust-jacket with manuscript titles in black ink.

£12,500
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4. ASHENDENE PRESS.
Thucydides. (The History of the
Peloponnesian War).

Chelsea. The Ashendene Press. 1930.

The Ashendene Thucydides, the final foli
from the press.

From the edition limited to 280 copies, with this one
of 260 on Batchelor ‘knight in armour’ Ashendene
paper; 20 copies on vellum were also issued.

Folio. (408 x 282 mm). Printed title and Thucydides’
text in English in red and black in Ptolemy type.
Original publisher’s full white pigskin by W. H. Smith
€9 Son, Ltd.

£7,500
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5. BALDESSARI, John.

Brutus Killed Caesar.

Akron, Obio. The Emily H. Davis Art Gallery
of the University of Akron ... €. 1976.

A very fine copy of John Baldessari s artist
book ‘Brutus Killed Ceasar’.

Slim oblong Svo. (274 x 95 mmy). Title and 33 leaves,
each with a triptych. Original publisher’s spiral bound
printed wrappers.

£1,250
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6. BARLOW, Francis.

A Booke Containing such Beasts as are

most Usefull for such as practice Drawing,
Graveing, Armes Painting, Chaseing, and for

severall other occasions.
London. Jobn Overton. 1664.

Francis Barlow’s very rare English drawing
book of model animals and profile head
with an elephant, a camel, a griffin, a unicor
and others.

12mo. (184 x 144 mm). [14 leaves]. Engraved title
and 12 engraved plates by William Vaughan after

Barlow. Full nineteenth century green crushed morocco.

£9,500




7. BEERBOHM, Max.

Souvenir of the Charing Cross Hospital
Bazaar. Held at the Royal Albert Hall, June
21 & 22, 1899. Compiled and Edited by
Herbert Beerbohm Tree.

London. Nassan Press. 1899.

Max Beerbohm’s copy with his ownership
signature and his extensive caricature
alterations, transformations and interventions
to portraits and works throughout.

Folio. (376 x 304 mm). Half-title, printed title in

red and black, contents and text profusely illustrated
throughout with portraits, works etc., a large number
altered by Beerbobm in ink. Original publisher’s green
cloth-backed card boards, later solander protective
portfolio and matching box.

£15,000
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8. BONNARD, Pierre.
Petites Scénes Familiéres. Pour Piano.
Paris. E. Fromont. (1893).

Charles Terrasse’s musical scores with
Bonnard’s lithograph illustrations — one
of his earliest works — together with the
exceptionally rare signed suite on Chine.

The exceptionally rare suite — limited to approx. 20
copies — of the 19 prints printed on Chine without
text and with each image signed by Bonnard with his
initials, in brush, either in scarlet or blue.

Small folio. (352 x 274 mm). Printed title, table and
19 original monochrome lithographs by Bonnard illus-
trating musical arrangements with the complete set of 19
lithographs signed in ink on Chine before text. Original
publisher’s printed wrappers.

£25,000

9. BONNARD, Pierre. Terrasse, Claude
and Franc-Nohain.

Répertoire des Pantins.
Paris. Mercure de France. (1898).

A complete set of the musical scores with
covers illustrated by Pierre Bonnard for the
Répertoire des Pantins.

6 issues. Folio. (¢.350 x 270 mm). Printed musical scores,
each with original lithograph cover by Bonnard. Loose in
original publisher’s printed wrappers.

£3,500
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10. BRANCUSI, Constantin. Joyce, James.
Tales Told of Shem and Shaun. Three
Fragments from Work in Progress.

Paris. The Black Sun Press. 1929.

Harry Marks’ nominatif copy on Japon -
conforming to the édition de téte — signed
by Joyce.

From the edition limited to 650 copies, with this
nominatif copy conforming to the edition de téte of 50
hors commerce on Japanese Vellum signed by Joyce in

black ink to the half-title.

4to. (212 x168 mmy). Etched abstract portrait
frontispiece by Constanin Brancust, preface by C. K.
Ogden, Joyce’s text and justification. Original publisher’s
cream wrappers and oviginal glassine wrapper.

£9,500

PREFACE

THE perseveration of Print, the authority of the
Authorised Version, the convenience of
Dr. Johnson's Dictionary, the standardization of
the English Public Schools, and the exigencies
of Fleet Street. If we are looking for the chief
historical influences which have somewhat over-
conventionalized the English language, we shall
find it hard to add a sixth of equal significance.
The power of print over simple minds, the clichés
engendered by doctrines of verbal inspiration,
the lexicographical rally against the cursory and
the colloquial, the tyranny of grammatical good
form, and the scurry of late extras; all are still
with us. It is not surprising that after five
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11. BROODTHAERS, Marcel.
Invitation to ‘Moi aussi, je me suis demandé
si je ne pouvais pas vendre quelque chose et

réussir dans la vie ... ‘.
Brussels. Galerie St Laurent. 1964.

The very scarce invitation / poster / announce-
ment for Marcel Broodthaers’ first sol
exhibition at Galerie St Laurent in 1964.

Single folded sheet. (252 x 338 mmy). Printed text in
black and orange recto and verso on a page from a mag-
azine, the text printed in landscape format over the page
with printing in portrait format.

£9,500
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12. BROODTHAERS, Marcel.

Gedicht - Poem - Poeme (Teil I) / Change -
Exchange - Wechsel (Teil II).

Heidelberg. Edition Staeck. 1973.

Marcel Broodthaers’ poetic and commercial
work of solipsistic initials.

From the edition limited to 100 copies for each, each
numbered, initialled and dated in red ink at lower

right.

(980 x 685 mm,). Two large screenprints by Marcel
Broodthaers printed in red and black recto only on

cream Schoeller-Parole paper; sheet size: 980 x 685 mm.

£12,500
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13. BROODTHAERS, Marcel.
Jeter du Poisson sur le Marché de Cologne.
Koln. Galerie Werner. 1973.

Marcel Broodthaers’ gnomic and allusive
piscatorial artist book.

From the edition limited to 50 numbered copies with
manuscript pagination 2’ to ‘11’ in sepia ink and
manuscript justification to final leaf (rear wrapper)
verso: ‘Il a été tiré de ces 12 pages, 50 / exemplaires
num. et signés. / 17 /50 M.B. 73.’.

8vo. (210 x 146 mm,). Leaf (front wrapper) with title in
green and black, printed text and illustration in black or
green and pagination in manuscript throughout, final
leaf with justification verso. Loose in original publisher’s
printed wrappers, titles to front cover, manuscript
Justification to rear.

£12,500
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14. BURY, Pol.
Milano Cinetizzazioni.
Venice. Edizioni del Cavallino. 1967.

Pol Bury’s magnificent lepo ello artist book.

From the edition limited to 400 copies, each
signed and numbered by the artist.

12mo. (154 x 102 mm,). 12 monochrome photographic
images and justification. Original publisher’s white
cloth boards with printed titles in black and original
black card obi.

£1,250

POL BURY

CAVALLINO - VENEZIA

15. CONDER, Charles. Verlaine, Paul.
Choix de Poésies.

Paris. Bibliotheque Charpentier. 1904.

A beautiful copy in purple morocco by the
Woolrich sisters, presented by Charles
Conder to his patron Mary Davis and with
six signed original drawings in ink, crayon
and watercolour.

Conder’s presentation is in black ink to the verso
of the title: “To Mrs. Edmund Davis Souvenir of /
Christmas Paris 1905 from Charles Conder’.

8vo. (182 x126 mm,). Inserted leaf with manuscript
and drawn pictorial half-title by Conder in ink, printed
title with Conder’s presentation verso, and S inserted
leaves with Conder’s original watercolours. Contempo-
rary purple crushed morocco by Ellen € Sofita Woolrich
with their signatures gilt, later protective box reproduc-

ing the décor of the binding.

£22,500




16. CUNARD, Nancy. Alexandre, Maxime,
Louis Aragon, Jacques Baron et al.

Hands Off Love. (Printed in Transition).
(Paris). 1927.

The very scarce offprint of ‘Hands Off Love’
issued in defence of Surrealism’s hero Charlie
Chaplin after his divorce and the publication
of Lita Grey Chaplin’s scandalising ‘The
Complaint of Lita'.

12mo. (194 x 144 mm). Leaf with drop-bead title
and printed text in English throughout. Original
publisher’s red printed stapled wrappers.

£2,250
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17. DALI, Salvador. Carroll, Lewis.

Alice’s Adventures in Wonderland. Twelve
Illustrations with original woodcuts and an
original etching by Salvador Dali.

New York. Maecenas Press - Random House.
1969.

The deluxe edition with the additional suite of
Salvador Dali’s illustrations for Lewis Carroll’s
proto-Surrealist masterpiece.

From the edition de luxe limited to 200 signed and
numbered copies on vélin de Rives with the additional
suite of all the plates on Japon Nacré including the
frontispiece etching which is signed in pencil by Dali;
the full edition was 2,500 copies on Mandeure paper.

Folio. (430 x 285 mm). Carroll’s text illustrated with
an original frontispiece etching signed and numbered by
Dali in pencil and twelve colonr woodcut plates and with
the additional suite on Japon Nacré. Loose in original
publisher’s black cloth silk portfolios and original

morocco box.

£22,500
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MAECENAS PRESS - RANDOM HOUSE
NEW-YORK 1969
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18. DAVIES, Benjamin Rees.

To the Queen: This Specimen of Graphic
Ingenuity Being the Creed, the Lord’s Prayer,
the Ten Commandments ... &c.

London. Published ... by the Engraver
(Blenjamin]. R[ees]. Davies). 1833.

A stunning example of early miniature printing
with the ‘Creed, the Lord’s Prayer’ etc.
engraved and printed to the size of an early
nineteenth-century silver penny together with
the additional key plate.

Folio. (295 x 197 mm). Steel engravings on laid India
paper recto only, dedication, title, explanatory text €.
at foot of each.

£1,750
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19. DELVOYE, Wim.
seXrays.
Luxembourg. beaumontpublic. 2002.

Wim Delvoye’s legendary artist book /
catalogue of pornographic x-rays.

From the edition limited to 220 unnumbered
copies.

Small folio. (306 x 228 mm). Printed title, text in
German or French and 25 cibachrome prints on clear
acetate with the additional booklet with English text.
Spiral bound with thick black rubber wrappers as issued,
loose in publisher’s printed card boards.

£2,750

Uick pig. 2001 £ 100 125 om
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20. DORE, Gustave. Enault, Louis.
Londres.
Paris. Librairie Hachette et Cie. 1876.

A very scarce deluxe example of Louis
Enault’s ‘Londres’ illustrated by Gustave Doré
printed on Chine and with a signed original
drawing.

Small folio. (385 x 296 mm,). Half-title with printer’s
credit verso, printed title in red and black and
Enault’s text illustrated with 174 wood-engraving
after Dore, 52 are full-page. Contemporary burgundy

balf-morocco, original wrappers retained.

£15,000
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21. DUBUFFET, Jean.
Expériences Musicales.
Venice. Galleria del Cavallino. 1961.

The complete series of vinyl records of Jean
Dubuffet’s musical experiments, ‘Expériences
Musicales’, each in the lithograph sleeve he
designed.

Square 4to. (295 x 285 mmy). 6 vinyl records

with music and poetry by Dubuffet, each with a
monochrome lithograph sleeve cover by Dubuffet,
with the text booklet. Each disc inserted into paper
sleeve with Dubuffet’s lithograph, loose in original
publisher’s box.

£12,500
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22. DUCHAMP, Marcel.
Rrose Sélavy.
Paris. GLM. 1939.

An excellent copy of the collection of Marcel
Duchamp's verbal and literary witticisms:
aphorisms, puns, apophthegms and phrasal
palindromes.

From the edition limited to 515 numbered copies,
with this one of 500 on vélin blanc stamp-numbered
to the justification.

8vo. (164 x 118 mm). Half>title with imprint verso,
printed title, advertisement and Duchamp’s text and
Justification. Stitched in original publisher’s wrappers.

£950
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BOITE ALERTE

MISSIVES LASCIVES

23. DUCHAMP, Marcel et al.

Boite Alerte. Missives Lascives. Exposition
Internationale du Surréalisme. 1959-1960.
Paris. Daniel Cordier. 1959.

A superb example of the scarce Surrealist
catalogue in the form of a post box: 'Boite
Alerte'.

From the edition limited to 250 copies, with this one
of 200 from the édition de luxe with the box stamp-
numbered to the interior of the lid.

Various formats. Various sizes. Envelopes with imitation
stamps, containing letters, illustrations and booklets

by a range of artists and a folder containing original
graphics and exhibition catalogue. Loose in original
green postbox designed by Marcel Duchamp.

£10,000
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24. DUCHAMP, Marcel. Schwarz, Arturo.
The Large Glass and Related Works.
Milan. Schwarz Gallery. 1967-1968.

A superb copy, pristine in the original
protective wooden shipping boxes, of Marcel
Duchamp’s final, exegetic p onouncement on
his ‘most important work’: ‘La Mariée Mise a
Nu par Ses Célibataires, Méme’, ‘The Large
Glass’.

From the edition limited to 150 numbered copies
on handmade wove paper with the watermark “THE
LARGE GLASS’, with each volume signed by
Duchamp and Schwarz; 15 hors commerce copies
numbered in Roman numerals were also issued.

2 vols. Folio. (425 x 260 mm). Half-title, printed title
and contents to each vol., each with 9 original etchings
by Duchamp. Loose in original publisher’s, vol. I in
clear plexiglass printed slipcase, vol. II with orange
silk-covered chemise and matching printed slipcase,
each vol. in the original mailing box.

£30,000
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25. ERAGNY PRESS.
(Bourdillon, Francis William, Ed.).
Aucassin & Nicolette.

The Brook, Hammersmith.

The Eragny Press. 1903.

French novelist Georges Lecomte’s
presentation copy of the medieval French
chantefable ‘Aucassin & Nicolette’.

From the edition limited to 230 copies (only 200 for
sale), this copy with a presentation in sepia ink to front
free endpaper: ‘4 mon ami Georges Lecomte [effaced
but legible] / Lucien Pissarro’.

8vo. (221 x 150 mm). Title, frontispiece, printed text in
black in French with decoration, ornaments and musical
notation throughout. Original publisher’s boards.

£1,250
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26. (ERAGNY PRESS).
Pissarro, Camille. Moselly, Emile.
La Charrue d’Erable.

Paris. Le Livre Contemporain /
The Eragny Press. 1912.

One of the finest Eragny p oductions — Pissarro’s
second commission and, all in all, his finest
book — with the additional discrete suite limited
to |3 copies.

From the edition limited to 116 copies, this copy
printed for ‘M. Ad. Messimy’; the separate suite of the
43 plates and and head- and tail-pieces, bound-in at the
rear of the book, is on Chine and each is initialled and
numbered by Lucien Pissarro in pencil.

8vo. (217 x 158 mm,). Half-title with justification verso,
printed title and text with woodcut head- and tail-
preces throughout and 12 original colour woodcut plates
by Camille Pissarro. Full emerald Jansenist crushed
morocco by Georges Cretté with his signature gilt,
original calf wrappers preserved, a.e.g., slipcase.

£17,500



27. ESSEX HOUSE PRESS.

Shelley, Percy Bysshe.

Prometheus Unbound.

Campden, Glos. / London / New York.
Essex House Press for Edward Arnold
& Samuel Buckley € Co.. 1904.

Copy number | on vellum — unopened and
completely unsophisticated — of Ashbee’s
edition of Shelley’s drama.

From the edition limited to 220 numbered copies,
with this copy the first of 20 on vellum and numbered
‘1’ in red ink to the justification.

Small folio. (286 x 226 mm). Title, woodcut by Ashbee
as frontispiece and Shelley’s drama in red and black,
final leaf verso with justification, printer’s device and
colophon. Original publisher’s vellum with Yapp edges,
green silk ties, gilt title to spine.

£8,500
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P Moparch of Gods and Demons, and all Spirits
But One, who throng those bright and rolling worlds
Hhich Thow and 1 alone of living things
Behold with slaeplass eyes! rogard this Earth
Hade multitudinous with thy slaves, whom thou
Raquitest for knoe-worship, prayer, and praiso,
And toil, and hecatomibs of broken hearts,
Kith fiar and self-contempt and barren hope.
ibilst me, who am thy fig, ayeless in bate,
Hast thou made reign and triumph, to thy scorn,
O'er mine own misery and thy vain revenge.
Throo thousand years of slocp-unsheltered hours,
And moments aye divided by keen pangs
Till they mm«g years, torture and solitude,
Seorn and despair: these are mina empire.
Hore glorious far than that which thou surveyest
Fm;:lbmn unenvied throne, O Highty God!
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his foct 8 Time, Hight#eDuring the sceng, Horr

FILLLIOU
LIVRE-ETALON

ED. DIETER ROTH

28. FILLIOU, Robert.
Livre-Etalon / Standard-Book.
Stuttgart. Ed. Dieter Roth. (1981).

The highly elegant leporello by Robert Filliou.
From the edition limited to 1,000 copies.
Square leporello. (40 x 40 mm, 40 x 800 mm

unfolded). Printed text recto and verso throughout.
Publisher’s wrappers.

£495




29. FINLAY, Ian Hamilton.
Ocean Stripe Series 3.
Edinburgh. Wild Hawthorn Press. 19635.

A very good copy of the rarest volume in lan
Hamilton Finlay’s ‘Ocean Stripe Series’ and his
first kinetic poem-booklet

Large 8vo. (205 x 130 mmy). Text and leaves of colour
tissue. Original publisher’s stapled wrappers.

£950

Ocean stripe series 3
ian hamilton finlay
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30. FRONTZEK, Anett.
“het water 1”.

Kassel. (Self-published). 2000.

An innovative cartographic artist book by
Anett Frontzek.

Signed and dated by the artist in pencil to the final leaf.

4to. (300 x 265 mm). 15 die-cut pages with non-rep-
resentational designs taken from Amsterdam’s cartog-
raphy, justification. Original publisher’s bolted grey

linen boards, silver titles to cover.

£1,500
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31. FRONTZEK, Anett.
0,1-33m unter NN. Ostsee 1.
Kassel. (Self-published). 2001.

Geological artist book by Anett Frontzek
relating to changes in sea level.

From the edition limited to 5 + 1 copies, each signed
and numbered by the artist in pen to the colophon

page.

4to. (320 x 263 mm,). Title and 14 doubled leaves of
black laid-paper over white with arrangements of die-
cut holes, final leaf with map, key with small perfora-
tions and justification. Original publisher’s bolted grey
linen boards, grey titles debossed to cover.

£1,250

39



32. ROSSETTI, William Michael (Ed).
The Germ ... &c. Nos. 1 - 4. [All Published].
London. 1850.

A complete copy of the only true Pre-Raphaelite
periodical, likely the copy of poet Henry
Septimus Sutton, including a letter to him

from the printer of ‘The Germ’, George Isaac
Frederick Tupper.

8vo. (222 x 138 mm). Etched frontispiece to each
issue (one double-page and folding), printed verse
and prose by various contributors throughout. Full
dark green crushed morocco by Riviere & Son with
their signature gilt, original wrapper for parts one and
three retained.

£10,000
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33. GIACOMETTI, Alberto &
Marcel Duchamp. Lebel, Robert.
La Double Vue / L’Inventeur du

Temps Gratuit.
Paris. Le Soleil Noir. 1964.

Robert Lebel’s dual novel and autobiography
with Marcel Duchamp’s signed multiple,
Giacometti’s signed diptych and the additional
signed suite of his etchings.

One of the 15 ‘hors commerce’ copies on vélin cuve
BFK Rives with an original double page etching

by Giacomertti (signed on the cover as usual),
Marcel Duchamp’s original signed multiple and the
additional suite of 6 smaller etchings, all signed by
Giacometti.

Square 4to. (288 x 234 mm. Lebel’s text of ‘La Double
Vue’, section title ‘L’Inventeur du Temps Gratuit’ and
Lebel’s text for both title with double-page original
etching by Giacometti, Duchamp’s original signed
paper multiple and a suite of six additional original
etchings by Giacometti, each signed in pencil. Loose

in original publisher’s wrappers, Giacometti’s signed
diptych within blue printed boards, original publisher’s

blue paper board chemise and slipcase.

£50,000
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34. GILBERT & GEORGE.

The Ten Speeches of Gilbert and George
the sculptors.

London. Art for All. 1971, Spring.

The very rare early portfolio detailing
Gilbert & George’s personal view of their
own artistic persona(e).

From the edition limited to 10 numbered copies,
signed by the artists in red ink to the front cover and
inscribed ‘9 / 10’ to rear cover.

Square 8vo. (204 x 202 mm). Ten leaves with central
monochrome vignette portrait of Gilbert and George
above three line printed text, each leaf with red ‘GG’
stamp. Loose in original card wrapper with titles in
black to front cover, justification to rear.

£15,000

&
The Ten Speeches of

...........................

the sculptors

SPRING 1971

ART FOR ALL

12 FOURNIER STREET, LONDON, E.i Tel 247 o161
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They weren’t Good Artists
They weren’t Bad Artists
But, My God, they were Artists.

35. GOYA Y LUCIENTES, Francisco de
Los Caprichos.
(Madyrid). (By the artist). (1799).

A superb set of the first edition of Goy ’s
greatest series of engravings, an early copy
printed shortly after the scratch occurred to
engraving 45, bound in contemporary Spanish
calf and with excellent impressions of the prints.

From the edition limited to approximately 300 copies.

Small folio. (310 x 216 mm). Eighty etched plates with
burnished aquatint many with drypoint and / or burin
printed in sepia ink by Francisco Goya on thick laid
paper. Contemporary Spanish mottled calf, Spanish

marbled endpapers, edges stained scarlet.

£275,000
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36. GRAY, John.

Silverpoints.

London. Elkin Mathews and John Lane at the
Sign of the Bodley Head in Vigo Street. 1893.

The de luxe edition of John Gray’s decadent
‘Silverpoints’ bound in full vellum.

From the edition limited to 275 copies, with this one
of 25 from the édition de téte on laid paper and bound
in full vellum.

Tall 12mo. (218 x 112 mmy). Title and 28 poems

by Gray. Full vellum with gilt décor designed by
Charles Ricketts.

£12,500
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37. HASELER, Henry et al.
Picturesque Views on the River Exe.
Tiverton. Printed for J. Chaplin by
1. Parkhouse. 1819.

A scarce example of this bucolic pictorial tour
of the River Exe.

Small folio. (298 x 236 mm,). Frontispiece, title and
text illustrated with 6 aquatints all with additional
colour by band. Original green roan-backed paste-
paper boards.

£950

PICTURESQUE VIEWS ON 'THE RIVER EXE.

Tms traly picturesque view of Oakford P9
: i

Bridge, affords another specimen of the unrival- s

led seenery with which the Exe abounds, The
bridge crosses the river from the ew line of
road between Tiverton and Dulverton. The
roud itself is most delightful, running nearly
twelve miles elose by the edgeof the river,at the
I hills, the
which

foot of n mountainous ridge of hig
greater part thickly covered with wood,
contain many valuable quarries, and ¥
abundance of lime stone-

feld an
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38. ILIAZD.
Poésie de Mots Inconnus.
Paris. Le Degré 41. 1949,

lliazd’s typographic masterpiece of visual,
phonetic and sound poetry, preserved as
intended unbound and with the very rare
original protective card cartonnage with
stamped title and matching edition number.

From the edition limited to 158 copies on papier Isle
de France 1 la cuve, with this one of 115 numbered in
Arabic numerals and signed and dated ‘12151’ in black

crayon by Iliazd.

Small 8vo. (175 x 138 mmy). Letterpress text by

various poets throughout, several leaves with additional
overprinting in colour, each illustrated by various
artists with linocut, woodcut, lithograph, etching, burin
engraving or drypoint, several in colour; sheet size: ¢.320
x 245 mm. Loose in original publisher’s, two thick paper
Jackets, original parchment wrapper and envelope and
original two part protective card cartonnage.

£35,000

NE COUPEZ PAS MES PAGES

AT coMPesiES POUR EXTTE tDmoN

DE REPRODUCTION DU ADAFTATION

39. JONES, Allen.

Letters Box.

London. Lu Pin for

Alan Cristea Gallery. 2007.

Allen Jones’ scarce woodcut series — his only
discrete use of woodcut — printed in China
and featuring asemic calligraphic characters.

From the edition limited to 30 numbered copies with
each print signed, numbered and dated by the artist in
pencil; 7 artist proof copies were also issued.

Small folio. (430 x 340 mm). Title, colophon verso and
12 original colour woodblock water prints on rice paper,
each signed, numbered and dated by the artist in pencil.
Loose in sliding drawer in original camphor wood box
and additional card box with lid.

£10,000

47



40. JONES, Allen. Campbell, Naomi.
Naomi.
New York / London. Taschen. 2016.

Allen Jones’s ‘Naomi’ multiple / artwork
celebrating the remarkable Naomi Campbell,
an excellent copy housed in the original pink
mailing box and additional card packaging.

One of 240 numbered Artist Proofs with the Allen
Jones multiple / artwork signed by Jones in black pen

and stamped ‘161 AP’ ; the larger monograph is signed
by Campbell in black ink.

2 vols. 4to. (220 x 297 mm,). + Folio. (337 x 475 mm).
Profusely illustrated in colour and monochrome
throughout. Original publisher’s magenta cloth and
torso-shaped resin box multiple by Allen Jones, original
pink ‘Naomi’ mailing box and card packaging.

£6,000
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41. (JONES, Inigo). Kent, William.
The Designs of Inigo Jones ... &c.
London. Published by William Kent. 1727.

An outstanding example of the first edition of
the published works of Inigo Jones in contem-
porary French red morocco.

2vols. in 1. Folio. (505 x 390 mm,). Frontispiece, title,
dedication €. and 52 engraved plates. Contempo-
rary French red morocco, marbled endpapers, a.c.g.

£18,500

THE

DESIGNS
INIGO JONES

Confifting of
PLANS ad ELEVATIONS

EOR

Publick and Private Buildings.

Publiid by Witriam Kewt
With fome Additional Defigns.

The FIRST VOLUME.
M. DCC. XXVIL
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42. KELMSCOTT PRESS.

Blunt, Wilfrid Scawen.

The Love Lyrics & Songs of Proteus by
Wilfrid Scawen Blunt.

Hammersmith. Kelmscott Press. 1892.

A very good copy of the only Kelmscott book
to feature initials printed in red; one of 300
copies.

8vo. (208 x 150 mm). Printed title in red and black,
four leaves with contents, opening leaf of text with
large decorative border and nine-line initial in red,
decorative border and initial to the opening leaf of ‘Love
Sonnets’, decorative initials, shoulder notes and stanza
numbers in red throughout, final leaf with colophon and
Kelmscott device. Original publisher’s stiff vellum with
Yapp edges, silk ties, title gilt to spine.

£5,500

137. To Onein a garden age 246
138. To One, on her birthday i 1:?
| 139. To the Same, on her bisthday 248
140. To One, with his Sonnets 244
141. A New Dedication 2
1
The Purity, the guilt,
B Al Soit be thine.
yes
And sighs send
A Y Even give less,
" = ~

4 On dying lips and mine,
o Give me the love thou wilt,

) Love me a igtle. Let |t be

@,

NGS B g

OVE mealittle,

love measthou wilt,

Whether a draught Jga

it be of passionate
wine

Poured with both
hands divine,

Or justa cup of
water spilt

Lovemealittle. Let it be thy cheek
NAR Wn_h its red signals, that were dear to kiss ; [Srcae
Or, ifthou mayest not this, (&
) A finger-tip my own to seek
BN At mihr‘ﬁnll when none guess.
E itto speak,
“‘lcssdgCS H

in words

most enduring and beneficent effect on his ton-
temporaries,and will have through them on sye,
ceeding generations. {[ John Ruskin the critic of
art has not only given the keenest pleasure 1
thousands of readers by his life-like descriptions,
and the ingenuity and delicacy of his analysisof
works of art, but he has let a flood of daylightin
to the cloud of sham-technical twaddlewhichwas
once the whole substance of ““art criticism,” 10
is still its staple, and that is much. But it is fir
more that Jo]fn Ruskin the teacher of morals ané
politics (I do not use this word in the newspaper
sense), has done serious and solid work towards
that new-birth of Society, withoutwhich genuine
art, the expression of man’s pleasurein his hwds
work, must inevitably cease altogether, andwi
itthe hopes of the happiness of mankind.

WILLIAM MORRIS,
Kelmscott House, Hammersmith.
Feb 15th, 1802,

AN Iunza.r:hitectureisfromwhichthetmnsit{on 9\
wasmade,butwcoughttoknowsomcthing NG

43. KELMSCOTT PRESS. Ruskin, John.
The Nature of Gothic: A Chapter of the
Stones of Venice. With a Preface by
William Morris.

Hammersmith. Kelmscott Press. 1892.

A superlative copy of the Kelmscott edition
of Ruskin’s ‘The Nature of Gothic’; one of 500
copies on paper.

8vo. (208 x 148 mm,). Half-title, ‘Preface’, leaf with
elaborate decorative border and ten-line decorative
initial to open Ruskin’s text, decorative initials
throughout, woodcut vignettes, Appendix’ with notes,
final leaf verso with colophon and Kelmscott device.
Original publisher’s stiff vellum with Yapp edges, four
silk ties, title gilt to spine.

£3,750

TURE OF GOTHIC. £
o axausgE are now aboutto |[& VB
(d enterupon the ex- [(FBEIAE
é amination of that|[(§},
I- schoolof Venetian | &
o] architecture which
4 formsan interme- |[(\\g
diate step between | PR3
74 the Byzantineand B R
; ) Gothicforms: biit b
777 & B which I find may | A€A
\/A | be conveniently consideredinits connexion | B
¢}/ with thehtterstylc.([Inordcrtha.twemay \
id:scarn the tendency of each step of this| g
4| change, it will be wise in the outset to en.|J

NNy i deavourtoformsome generalideaofits final (b
fi] | result. We know already what the Byzan. @

*Y of the Gothic architecture i ich i Cony
47| €1 shall endeavour il A
{ reader in this chapter an idea, at once broad |BC
i.md definite, of the true nature of Gothic ¢
\ULY rchitecture, properly so called; not of that |[(%4
3] of Venice only, but of universal Gothic: for | G 4%
itwill be oneof the mostinteresting parts of AL R
’ %::r su‘bsequen_tlnquiry.to find out how far [P\ ;
4l ¥enetian architecture reached the univers
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44, KELMSCOTT PRESS. 45. KELMSCOTT PRESS.
Voragine, Jacobus de. Mackail, J[ohn]. William].
The Golden Legend of Master William Caxton. Biblia Innocentium: Being the Story of God’s

Hammersmith. Kelmscott Press. 1892. Chosen People Before the Coming of Our
Lord Jesus Christ Upon Earth, Written Anew

for Children.
Hammersmith. Kelmscott Press. 1892.

A very good copy of The Golden Legend; one
of 500 copies on Flower paper.

3 vols. 4to. (304 x 216 mm). Woodcut title by Morris

and two full-page woodcut plates by Burne-Jones, The copy presented by Mackail to his Oxford
together with facing leaves of text with elaborate woodcut colleague Gilbert Murray and his wife Mary;
borders, several additional woodcut decorative flourishes, one of 200 copies on paper.

numerous decorative woodcut initials throughout,

colophon with Kelmscott device. Original publisher’s Suo. (214 x 150 mm). Title, contents, apening of Mack-

canvas-backed boards. ail’s text with elaborate decorative border with decorative
ten-line initial, decorative initials to each of the 200

£9,500 chapters of Mackail’s text, colophon and Kelmscott device
verso. Original publisher’s stiff vellum with Yapp edges,
four silk ties, gilt title to spine.

£4,000

CLXXXVII. The Journey to Media 234
CLXXXVIIL The Flight of the Ewil

> y OF THADUENT O I Spirit 236
= ; Py HE tyme of thaduent or comyng of P atigk (Y, C CLXXXIX. The Return from Ecba-
i’ Mgl § our lord in to this world is halowed (_ = f tana Py & . -
A Z™vars] in holychirche the ryme of iiii wekes 5y e ) o i 237 ol g LY 5 Y YRS irr
PJ|in bewokenyng of iii dyuerse com. RS £ CXC. The Wages of Raphael 238 i A Sk j|j grnnin
(M ces. € The i was whan he came IPE : CIECT. The Anvel of Acstisin v f d4 el world
% g 3
AW and apicrid in humayn nature and ¥y 4 F 4
flessh. The ii is in the herte and QW94 S ; C}?C%%% ¥:‘1€ Pnur M€5T_jn gers 240
conscyence. The iii is at the deth. = a0 | C v he Patience of Job 241 17 i ‘Ll .
d Thk“m : '“]m{ufmm'-n]‘-c [":1‘ SR CXCIV. Job's Comforters 24:;}2. VeI LR TR the angels and {;
18 i weke may vonethe be accomplissed. i &3 s 3 | . WS i B~ a
For the glorye of the sayntes whiche shal be }'cu.:n.‘\r.%:c Last : \ - iy ( CXCV. The Prospcnty of]ub 243 [ e N " archangefs and m
2K comyng shal neuer ende ne fynysshe. And to this signyly- 1\ Aoy | CX.CVI. The Man in Golden Ar- &) B o S B g all the heavenly jShw
il 1unce the first responce of the fimst weke of aduent hath tiii e = 2/ qd 1 - 45 host in their or- A
wverse to rekene { Gloria patri & filio for one to the reporte of g s ﬂ'IOLI.r 244 : . Y .
3 ;hcdu:i ;ﬂ?\ﬁr's,;n:{huwkbtg‘t that there be iuun_:ci;;|yn§;5n of our e g T SIN A CXCVII. The ng’s Elcphants 245 . G : : ﬁcrsﬁ’hopwl.‘i}:d
ord, yetthe chirche makethmencioninespecial but of tweyne, f4e} 77 iy ] : }l and serve .
ﬂ_ that is towete, of that he came in humayne nature to the world, F)) ) ' CXCVIIL The Wisdom of the Ro- h > f G :; Vit il .
{ and cfé!\al he cometh to the Jug & dome, as it appenitl s~ S mans 247 o/ © ra?e ‘:.M 7 ;; ‘]”gc ;}15 Iscl;cnhgrc]atar‘:h{ y
o in thoffyce of the chirche of this tyme. And therfor the fas- = - i 3 § angels, ichae abrie aphae 1
[y .*Tj tynges that ben in this tyme, bcnjof gladnes and of joye in -5 L 3 CXCIX. The p‘_"_“ of the ETT‘I.P(!’C ?"18 U 0 ISrE'ﬁei and A-;ael and ;. seEenthj hce B
)24 one partic, & that other partie is in butternesse of herte. By A < e CC. The Vision of the Kin 144 i ) o 2 PrAL
Al cause of the :omy::gc of ourlorde inournatuse humayne, they . AN A dom of the Saints 2.1.3 Y na'n:le is now blotted outof the book of life.
4 IdJ:: c;lé}?'ct;nri‘g]‘h:;s&r‘::r:gilzr?;s:“;fgt: cn:.\yng at the §¥ ( Tl‘n]s last was the brigh‘tcst of all the hea.
2 : uynes. { venly people; he was called Lucifer, the |
A i ’
Bi Vlorning Star, becausehe wasmore splen. |

did th;}n all the rest. But he grew proud [\
§ over his own beauty, and though he was [ ;08
g next to God, nothing would content him L&
but to be first of all, & to sit in God's place §
§ on the throne. Therefore he plotted to cast [@ Y
down the Most High and become lord in '\‘

[e====r=75 towchyng thecomyngof ourlord in our bodyly . %
7 J?L d flessh, we mayconsidre threthyngesofthiscom- ,’__ &
Y51 || yng. That is to wete thoportunyte, the neces- 2 &

syte & thevtylyte. €L Theoportunyte ofcomyng J€ ‘(e
is taken by the reson of the man that first was JREIGe o

-
Y
gl vanquysshydin the lawe of nature of the defaulte
f of the knowledge of god, by whiche he fyll in to cuyll ercours, i
- *ﬂ & therforehe was constraynedto crye to god @ Illuminaoculos
T meos, thatistosaye, lord gyuclyghttomyncyen. Aftercamthe
¥ -i:g: 1};1“:-}:l ;f god whiche EE.IIII'. gyuen romm;ﬂdcmcft Ln whi:hhhe !
2 W] hath ben overcome of Impuissance, as first he hath cryed ther AN SANTY g | ( A . . 5
‘I ﬁ is non that fulfillech, but fhm comandeth. For ther !2 is only AN~ J | Y hca.\.ren, and 2 thir part of the heaven[y
\‘?‘1 taught but not delyuerd fro synne, ne holpen by grace, and § = p : —y i pro
L (“__‘ﬂ therforc he wasconst: i 7 '—qv;
) s Ly ey N T 2T it C) 2

N
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46. KELMSCOTT PRESS. Cavendish, George.
The Life of Thomas Wolsey, Cardinal
Archbishop of York.

Hammersmith. Kelmscott Press. 1893.

An excellent copy of the Kelmscott edition of
the first major biography in English, a sou ce
for Shakespeare; one of 250 copies on paper.

8vo. (210 x 148 mm,). ‘Foreword, title €., first leaf

of text with elaborate decorative border and decorative
ten-line initial, printed text with decorative initials and
text ornaments throughout, final leaf with colophon and
Kelmscott device. Original publisher’s full limp vellum
with Yapp edges, six silk ties, gilt title to spine.

£4,000

mostuntrewe ; untothe whiche [ could have suffi.
ciently answered accordyng to the trouthe, but
as me semeth, it was moche better to sufferand
dissimule the matter, and the same to remayne

REWTHE itys, P4

47. KELMSCOTT PRESS.

(Guilelmus, Archbishop of Tyre).

The History of Godefrey of Boloyne and of
the Conquest of Therusalem.
Hammersmith. Kelmscott Press. 1893.

An excellent copy of Morris’ reprint of
Caxton; one of 300 copies on handmade
Batchelor paper.

Small folio. (294 x 212 mm). Title, Caxton’s introduc-
tion and contents, leaf with elaborate decorative title
verso facing opening of text (conceived as a spread) with
elaborate decorative border and eight-line initial, print-
ed text in black with chapter titles in red throughout
with decorative initials and borders, leaf with ‘A Table
of Some Strange Words’ recto, colophon and Kelmscott
device. Original publisher’s full limp vellum with Yapp
edges, six brown silk ties, gilt title to spine.

£8,000

Perebeg

¥ alsoof Godefreyof Boloyne, thewbiche spek- B
51 cth of the conquest of the boly londe of Lhe- \

: : 4 S 1 = 7 rugalem, conteynyng diuerse warres andnoble
stillaslyes, than toreplieayensttheruntrouthe, of e M Cardynall Wolsey, (s A Favica of Hrines made in the same royamme, g
whome I myght for my boldnes soner have kyn. i y / o oo somtyme Arche- 4 /\'\ and in the cont adiacent, and alse many PR
deleda greatflameofdispleasyng, than to quenche 2 Tl = =" blsshoic of York, (B boA s happed and Fallen, a8 wel N
onesparkeof ther malycious ontrouthe. Therfore 5 / Sl ) & R onestpoore GV \-‘ § on this syde, as in tl\\i partycs this t_\‘;_nl: du; \

- o . o g AT e i vl r (God P O
I comyt the trouthe to hyme that knowyth all M b A man’ssonne, borne P ! ryng, and bow the valyant duc Godefrey of b
e - r N RN P . . . ’ Boloyne conquerd with the swerd the sayd }§
trouthc.ﬁ For what so ever any man hath con- Y] >4 B\\|in Ipsewiche with- : 7C s M ropamme, and was kynge there
H . L N b M 3 « 1 1 LY o A R 4 .
ceyvedinhyme whenhelyved orsynce hisdeathe Bk 1 T W oy, /4 in the countie of § Wt " ; / | ’ oo .' e fo
h Lels beh i : y W e 24 L N A AV Suffolk:andb : / & i — k0 ] : Z p i-cc¥ The first chapitre treateth how Eracles con-
thus myche I dare be bold to say W“h‘?mdls_Pk-’" b 1 iy AT uttolk;andbeyng '\ £ s 7 SARY 22 7 i ; K&l querd Perac & slewe Cosdroe, & broughtin to ‘_Q“
sure toany person, orof affeccion, thatin my juge- /A= . buta ch:ldwa:s very o & 3 4 : : (447 Iherugalem the very crosse, capitulo primo &
ment I never sawe thys realme in better order, % (w4 2pteto lc-?fﬂ)’ﬂg;by‘means wherof his par- &\\ # FaiDE Huncyent bystoryes sa-
quietnesand obedyence, than itwasin the tyme of o M ents, or his good frends and maysters, con. ) ‘} - A ye that Eracles was a good [
his auctnrgte and rule, ne justice better mynestred -8¥ veyed hyme to the Unyversitie of Oxford, [fg & crystenman,and gouernour N
with indifferencye, as I could evydently prove if | d whereheprosperedsoinlearnyngthat(ashe  of thempyre of Rome, but j

shold not be accused of to myche affeccion, or else
that I set forthe more thantrouthe. I wyll therfore
here desist to speke any more in his commenda-
cion, and proceed fyrst to his orygynall begyn-
nyng, assendyng by fortune’s favour up to highe
honours, dygnyties, promocions and riches.

J& Finis quod G. C.

§.&y told me his owen person) he was called the PrE4 .
48] boye bacheler, forasmyche as he was made [EA\Ng
] bacheler of art at xv yeres of age which was (53

a rare thyng and seldome seen @ Thus f@R

47 Prosperyng & encreasyng in learnyng, was A3
§ made fellow of Magdalen Collage, & after
f appoynted for his learnyngtobe scole may.

04 he wag a prophete sente from our lorde. In the

P in bis tyme Machomet bad [§AS

e ben, whiche was messager 057
i of the deuil, and made the B
peple to vnderstonde that [&

i,
tyme of Eracles was the fals lawe of Macho- =g

gmet sowen and sprad abrode in many partyes ;"

of theryent, & namely in Hrabye, in 80 moche u_/ PV

[ DY sterthere; atwhich tyme the Lord Marques .k\: thatthepryncesof thelondes yetwoldnot gyuc QN7

= D_orsctthadrhreeofhissonnes at scolethere ff B
withhyme, commyttyngaswell unto hyme A
N ther virtuous educasion as ther instruccion
Y] and learnyng /& Yt pleased the sayd Mar.

§K"‘
& )
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48. KELMSCOTT PRESS.
Tennyson, Alfred (Lord).

Maud, A Monodrama, by

Alfred Lord Tennyson.
Hammersmith. Kelmscott Press. 1893.

An excellent copy of the Kelmscott edition of
Lord Tennyson’s ‘Maud’; one of 500 copies on
handmade Batchelor paper.

8vo. (210 x 148 mm). Half-title, title with elaborate
decorative woodcut border verso to face opening leaf of
verse with 12-line decorative initial and Tennyson's with
stanga numbers in red and decorative initials through-
out, colophon with Kelmscott device. Original publisher’s
Sfull limp vellum with Yapp edges, title gilt to spine,

original silk ties.

£4,000
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49. KELMSCOTT PRESS.
Meinhold, William.

Sidonia the Sorceress.

Hammersmith. Kelmscott Press. 1893.

An excellent copy of ‘Sidonia the Sorceress’
with the original prospectus for the book; one
of 300 copies on paper.

Small folio. (289 x 212 mm). Half*title, Preface,
contents and text in rved and black, decorative woodcut
border to first leaf of each Book, decorative initials
throughout, colophon with Kelmscott device. Original
publisher’s full limp vellum with Yapp edges, six silk ties,
gilt title to spine.

£9,500

B attained so greata celebrity as that of the
By Lady Canoness of Pomerania, Sidonia
ron Bork. She was accused of havi

=MV OMNGST all the trials for witcheraft
W with which we are acquainted, few have

hersorceriescaused sterility in many fami-
lies, particularly in that of the ancient
reigning house of Pomerania, and also of
having destroyed thenoblestscions of that
A s = house by an carly and premature death.
Notwitl ding the sions and of the prince of
Brandenburgand Saxony, and of the resident Pomeranian nobility,
she was publicly executed for these crimes on the 1gth of August,
1620, on the public scaffold, at Stettin ;theonly favour granted being,
that she was allowed to be beheaded first and then burned @ This

terrible example caused such a panic of horror, that contemporary
authers scarcely dare to mention her name, and even then merely
by giving the initials. This forbearance arose partly from respect
towards the ancient family of the Von Borks, who then as now
were amongst the most illustrious and wealthy inthe land, and also
from thefearof offending thereigning ducal family, as the Sorceress,
in her youth, had stood in a very near and tender relation to the
oung ]5ukc Ernest Louis von Pommern-Wolgast &# T a-
sons will besufficiently comprehensible to all who are familia
the disgustand aversion inwhich the paramours of theevil one were
held in that age, so that even upon the rack these subjects were
scarcely touched upon. The first public judicial yet disconnected ac-
count of Sidenia’s trial, we find in the Pomeranian library of Dah-
nert, gthvolume,article 7, July number of the year1755 @ Dahnert
here acknowledges, page 241, that the numbers from 302 to 1080,
containing the dep 15 of the witnesses, were not forth ing
up to his time, but that a Priest in Pansin, near Stargard, by name
Justus Sagebaum, pretended to have them in his hands, and ac-
cordingly,in the 5th volume of the above-named journal (article 4,
of Apnil,1756), some very important extracts appeared from them.
T he records, however, again disappeared for nearly a century, until
Barthold announced, some short time since, .- that hehadat length
discovered them in the Berlin library ; but he does not say which,

History of Rugen and Pomerania, val. iv. page 48
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50. KELMSCOTT PRESS. Morris, William.
The story of the Glittering Plain which has been
also called the land of living men or the acre of
the undying.

Hammersmith. Kelmscott Press. 1894.

Robert Hoe’s copy of the first illustrated
edition with Walter Crane's vignettes, the
only book issued twice by the press; one of
250 copies on paper.

Small folio. (294 x 220 mm). Half-title, contents,
woodcut title designed by Morris and first leaf of
text with elaborate decoration and woodcut vignette,
22 woodcut vignettes as chaper headings, tail-piece to
first chapter, all by Walter Crane, decorative woodcut
marginalia and initials throughout, text in red

and black, colophon with Kelmscott device. Original
publisher’s limp vellum with Yapp edges, six silk ties,
gilt title ro spine.

£9,500
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2 DHS been told that there was once a )
U young man of free kindred and whose B
namewas Dallblithe: bewas fair, strong, §
and not untried in battle; he was of the ?
Pouse of the Raven

51. KELMSCOTT PRESS. Morris, William.
The Well at the World’s End.
Hammersmith. Kelmscott Press. 1896.

William Morris’ influential ‘The Well at the
World's End’; one of 350 copies on paper.

Small folio. (292 x 218 mm,). Title, woodcut frontispiece
by Burne-Jones, opening of text with decorative woodcut
initial, all with decovative border and conceived as a
spread, printed text in double column in red and black
with decorative initials and page borders throughout,
three further woodcuts by Burne-Jones, colophon recto
and Kelmscott device verso. Original publisher's full
limp vellum with Yapp edges, six silk ties, gilt title to spine.

£10,000
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'E not Ralph, found, 8o that be g -i\‘,( 4
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firat glimmer of dawn, all the d) i,
mareas thewood was not very pAKLRE
PP thick after the first mile, and w
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there were clearings bere and
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there FSorode Ralph till the
& sunwas atpointtorise, andbe
i was about the midst of onc of
thoseclearings or woodilawng,
o1 on the further side whereof
A there was more thicket, as be
deemed, than he bad yet come
. te; 90 he drew rein and loched

A about him for aminute, Even By
T DX therewith be deemed be beard
45 _Lh(—: NIGHT WORN asoundlessharah thantheery
hetimeappointed, foritwas of the iay in the beechs trees, P
@ hours after midnight, 50 and shriller than the moaning [
stepped cut of his tent clack of the merning breeze in the oy
7N all his war gear, and went wood, So be falls ta listening ff
Jjetraight to the doddered oak, with bath cars, and this rim'é |
and found Redbead there with deems that be heara the voice

but ene horse, whereby Ralph of awoman: & therewith cam - J
A fingw that he held to his pur- into his mind that old & (lut Cn‘ G )
l f;ze‘i':f‘gfmg his waya to Ut- adventure of the Wood Peril- \\,‘-) H
| shm:L& 52 be tock him by the ous; for be was dreamy with the [ -ﬁ"
e er6 and embraced him, pagt cagernesaof hisdeeds, & Q-—'/ﬁz\-
X ':lghkurlc aghewas, and Reds the longand lenely night. But :j"‘ 22 S e T,
giad knceled to him one mo- yet be doubted somewhat of [ I )’)Tf

'M:tl o:rtl_mc&thcn arogeand  the veice when it bad passed [f

4 lpa? nto the night, But his ¢ars, 5o be shook bis rein, k

GhlﬁeLliwé"A“ihorsth with- for he thought it not good to =
. ; Phrode bis ways waris tarry @ Scarce then had his |4

o8 the highway and inta horae stepped out, ere there
thm:-;nﬂ there WAS NONC came a woman running out of §

im. Though it was the thichet before him & mace o

he starlight,there. toward bim over the Liwn, So H

he gat off his horae ar once &
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ne WELL AT THE WORLD'S

A s #BOOK IV. & THE ROAD HhOME.

Chapter L. Ralpb and Ursula
come back again through the
Great Mountaing. 8% & &% &

ChEMORROWMORNING
IN/jthey armed them and took to
pA{their horses & departed from
A \thatpleasant place, and climby

\ Lf* tdthe mountain without wearir

soenteredit, & journeyed bap:
pily with naugbt evil befalling
themtill they came back to the
Pouseof the Sorceress; and of
the Desert they made little, &
3 uthewood was pleasant to them
yafter the drougbt of the Des-

q ness‘&m:idc provision of meat

anddriuh fortheDryDesert, &

{ ||t But at the said Bouse they

1 154% those kind people, & they

A< 19V in their eager eyes as in a

Walass how they bad been bet-
tered by their drinking of the
Well, & the Elder said to them:

Dcarfncnds,thereisnonced

\ 10 ask you whether ye bave a~

chiecved yourquest; for ye,who

before were lovely, are now ber |
comeastheveryGodswhorulef
the world., AHnd now methinks |

we bave to pray you but one
thing, towit, that yewill notbe
overmuch of Gods,but will be
kind and lowly with them that
needs must worsbip you.”’ ##
Theylaughed on bim for Rind:
ness' sake,and Rissed and em:
braced the old man, and they

thanked themallfor theirbelp: )

ing,and theyabode with them
forawbole day in goodswill &
love; and thercafter the carle,
who was the son of the Elder,
with bis wife, bade farewell to
bis Rinsmen, & led Ralpb and
rsulabackthrough thewood
andoverthedeserttothetown
of the Innocent folk. The said
fFolk received them inall joy &
triumpb, & would bave them as

bide there the winter over, But B

they prayed leavetodepart,bes
cause theirbeartsweresore for
their own land and their Rin-
dred. So they abode there but
two days, and on the third day
were led away by a balf score

of men gaily apparelled after |
their manner, and baving with |

them many sumptersbeasts
with provision for the road &
{ith this fellowsbip they came
safelyand witb little painunto
Chestnut Vale, where they a-
bode but one night,thougb to




52. KELMSCOTT PRESS. Morris, William.
The Earthly Paradise.

Hammersmith. Kelmscott Press. 1896, 7th May
— 1897, June 10th.

A very good copy of the Kelmscott edition of
William Morris’ ‘The Earthly Paradise’; one of
225 copies on paper.

8 vols. Small 4to. (240 x 172 mm). Title with dedication,
printed title and introductory verse to each vol. and
Morris' text in black with beadlines, marginal notes and
highlights in red throughout, decorative woodcut initials
throughout, each tale with elaborate decorative woodcut
border (25 in total), additional marginal decorative
borders for each month all by Morris, final leaf of each
vol. with colophon (from vol. IV altered to reflect Morris’
death). Original publisher’s vellum with Yapp edges and
silk ties, titles gilt to spines.

£15,000

D
MARINERS OF NORWAY, HAVING
CONSIDERED ALL THAT THEY

PARADISE, SET SAIL TO FIND IT,
3} ANDSOAFTERMANY TROUBLES
&) & THE LAPSE OF MANY YEARS
CAME OLD MEN TO SOME WEST.
ERNLAND,OF WHICH THEY HAD
NEVER BEFORE HEARD: THERE
THEY DIED, WHEN THEY HAD
DWELT THERE CERTAIN YEARS,
IN EXCEEDING HONOUROFTHE
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HAD HEARD OF THE EARTHLY {if

WITH SMOKE,

W AR FORGET

THE SNORTING

JISTEAM & PISTON
STROKE, & FOR.

iy GET THE SPREAD.
-('/\ ? ING OF THE HID.

SPICE PRON SOME FAR
FLORENCE GOLD CLOTH AR W\
AND CLOTH M

THE WATER Of THE WONDROUS ISLES
XAMITHE FIRST PART: Of THE NOUSE Of CAPTIVITY.

hapter L. Catchat Qtterbay &

guch trust in the saints that
bedurstbuild himacellin that

'l wood,

=2t U,
TAeAEOR all men deemed it
gl\’.? maore than perilous;; &

some said that there

"d walked the worst of the dead;
sl othersome that the Goddes-

walled cheaping s town hight
Utterbay,which was builded in
bight of the land a little off
the great highway which went
fromover themountains tothe

(i ¢ mighty great, or maybe
gmeasureless; though few in-
eed bad entered it, & they that
bad, brought back tales wild &

JPEREIN WHS neither
highway nor byway, nor
woodmreere nor wayrwards

€n; never came chapman thence
Alinto TWtterbay; no man of Ut-
erbay was 50 poor or so bold

p bat be durst raise the hunt
=4l therein; no outlaw durst flee
Athereto: no man of God bad

TR S S T
W e

g¢s of the Gentiles haunted
there; others again thatitwas
the faery rather, but they full
of malice and guile, But most
commaenly it was deemed that
thedevils swarmed amidstof

itg thickets,and that whereso: By

everaman sought to,whowas
onceenvironed byit,everitwas
the Gate of Pell whereto he
came. Hnd the said wood was
called Evilshaw.

I VERTPELESS the [ 1%
% cheapingstown throve

not ill; for whatso evil
things haunted Evilshaw, nes
ver came they into Utterbay
in such guise that men knew
them, neither wotted they of
any burt that they bad of the
Devils of Evilshaw,
OUW IN the said
cheapingrtown,
on a day, it was
market and high
noon, and in the
marhetplacewas
much people thronging; and
amidstof themwentawoman,
tall, and strong of agpect, of
gome thirty winters by seem:s

o &

: RA J{? 0 6’3
o ﬁj K
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53. KELMSCOTT PRESS. Morris, William.
The Water of the Wondrous Isles.
Hammersmith. Kelmscott Press. 1897.

An excellent example of ‘The Water of the
Wondrous Isles’; one of 250 copies on paper.

Small folio. (289 x 210 mm). Half-title, elaborate
decorative woodcut border to first leaf of text and first
page of each part), decorations and initials throughout,
text printed in red and black, colophon with Kelmscott
device. Original publisher’s full limp vellum with Yapp
edges, six silk ties, gilt title ro spine.

£8,500
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54. KELMSCOTT PRESS. Morris, William.
Love is enough, or the freeing of Pharamond:
a morality.

Hammersmith. Kelmscott Press. 1897.

Lord Battersea’s copy of ‘Love is enough’ one
of only two Kelmscott books to incorporate
blue as well as red and black; one of 300
copies on paper.

Small folio. (296 x 212 mmy). Title, large full-page
woodcut by Burne-Jones verso, following leaf conceived as
a spread with elaborate decorative border and eight-line
decorative initial, printed text in red and black through-
out with elaborate decoration and ornamental initials
in blue or black, colophon and final full-page woodcut by
Burne-jones. Original publisher's full limp vellum with
Yapp edges, six brown silk ties, gilt title to spine.

£8,500

(‘-;

"B ve 15 ENOUGD. A

ory, which i told by way of a morality set be
fare an EmpEror

King wham nothing but Love might satisfy, who K

m all to seehk Love, and, having faund it, found thi

. O the sweet sound!

4 51 o é’(!orioua sight!
\] O Giles, Giles, sec this
2 glittering Knigbt|

ia the Marshalg'ssergeant,swect. !

Neld ndghbour, let me keep my fect!
 Chere,now your bead is up again;

£ Chus beld ur have you augbt of pain?
q ¢

1. Nay, clear I sce, and well at casef
'8 body| what fair Kings be these?

t5. The Emperor's chamberlaing, bebold
railver shoes and staves of gold.

[tmk.loom bow like some heaven come down B

hemaidens go with girded gown|
n. Yea, yea,and this last row of them
Draw up their kirtles by the bem,
Hnd scatter roses ¢'en like those
{i_(:bout my father's gardensclose.
2t Abf have T hurt you? See the girls

& Empreas newly wedded, showeth £

57771 TTD no rest of the night; for I waked mid a story

( &) Of aland wherein Love is the light and the lord,
OSSACE Where my tale shall be beard, &my wounds gaina g
Hnd my tears be a treasure to add to the board

Of pleasure laid up for bis people’s reward.

=7/ D, pleasure laid up{ baste thou onward and listen,
% = Y gor the wind of the waste bas no music like this,
222080 Hnd not thus do the rocks of the wilderness glisten:
{ith the bost of bis faitbful througb sorrow and bliss

My Lord goctb forth now, and knows me for bis,

€nter before the curtain Love, with a cup of bitter drink and bis bands blo
L.ove speaks,

IPDARHAMOND, I knew thee brave and strong,

Hnd yet bow migbt’st thou live to bear this wror

H wanderingtide of three long bitter years,

Solaced at whiles by languor of sof't tears,

41 By dreams sclfwrougbt of night & sleep & sorr
i Dolpen by bope of tears to be tomorrow:

Hnd from the might of thy fair band
Cast wide about the blooming land
The aced of suchrlike tales as this!

QO Day, change round about our bliss,
Come, restful night, when dayis done!
Come, dawn,and bring a fairer one!

4# Dere ends Love is €Enough, or The freeing of
i Pbaramond, written by William Morris, with two
f pictures designed by SurEdward Burnefones, &
engraved on wood by WL D. Dooper. The picture
ontheopposite pagewasnotdesigned for this edis
tion of Love is €Enough, but for an edition pros
jectedabout twenty/five years ago,which wasnever
carried out. Printed at the Kelmscott Press, Upr
per Mall, Pammersmith, &finighed on theuthday
of December, 1897.
Sold by the Trustecs of the late William Merris
at the Relmscott Press,

Qo
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55. KLEIN, Yves. Wember, Paul.

Yves Klein.
Cologne. Verlag M. DuMont Schauberg. 1965.

A superlative copy of the catalogue raisonné
of Yves Klein’s works; one of 1,000 copies.

4to. (330 x 250 mm,). Photographic portrait frontispiece,
title €c. and printed text in German illustrated with

15 colour illustrations, 12 full-page monochrome plates
and over 700 monochrome vignette illustrations, final
leaves with exhibition history, bibliography €. Original
publisher’s blue cloth, original dust-jacket, gold slipcase.

£4,500
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56. LABOUREUR, Jean-Emile.
Gourmont, Remy de.

Couleurs. Contes avec des Gravures de
J.-E. Laboureur.

Paris. Camille Bloch, Editeur. 1929.

The unique nominatif copy on papier Impérial
du Japon printed for the publisher Camille
Bloch with all of Laboureur's original drawings
for the book and a wealth of additional
original material.

2 vols. Svo. (240 x 168 mmy). pp. 231. Title and de
Gourmont's thirteen tales, each titled with a different
colonr with matching initial, full-page colour etching
and etched bead-piece, 9 tail-pieces are also included.
Together with a separate volume with suites, proofs and
Laboureur’s original drawings Full polished rose calf by
Mercher with bis signature gilt and dated 1970, a.e.g.,
calf-backed chemise and slipcase, the drawings and
suites in calf-backed boards, a.e.g., and slipcase.

£17,500
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57. LONG, Richard.
From Around a Lake.
Amsterdam. Art € Project. 1973.

An excellent copy of the first edition o
Richard Long’s early artist book; one of
300 copies.

Narrow Svo. (210 x 98 mm,). 20 colour offset plates of
reed leaves. Original publisher’s printed wrappers.

£750
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From Around a Lake

Richard Long

58. LOUDON, Mrs. (Jane Webb).
The Ladies’ Flower-Garden of Ornamental

Greenhouse Plants.
London. William Smith. 1848.

The first edition of Mrs. Loudo ’s work on
Ornamental Greenhouse Plants.

4to. (280 x 230 mm,). Half-title, printed title, contents
&9c. and text illustrated with 42 lithograph plates all
with additional colouring by hand. Contemporary red
half-morocco, marbled boards and endpapers, a.e.g.

£2,500
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59. MARI, Enzo.
Contenir, Regarder, Jouer. (Exhibition Poster).
(Milan). (Musée des Arts Décoratifs). 1970.

Enzo Mari's iconic poster for his 1970 exhibition
at the Palais du Louvre.

Single sheet. (660 x 480 mm,). Printed text in black
on laid paper, blank areas filled with 48 symmetrical
circular excisions.

£750

GONTENIR
REGARDER

JOUER

MUSEE DES ARTS DEGORATIFS
PRODUGTIONS ET EDITIONS DE DANESE
PALAIS DU LOUVRE

107 RUE DE RIVOLI PARIS

DU 14 JANVIER AU 9 MARS 1970

TOUS LES JOURS SAUF LE MARDI
DE12HAIBH.

LE DIMANCHE DE TTH.AT8 H.
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60. MARTINS, Maria. Zarur, Jorge.
Amazonia.
New York. Valentine Gallery. 1943.

The rare catalogue / portfolio for the solo
exhibition by the visionary Brazilian artist
Maria Martins; one of 500 numbered copies,
signed by by Martins to the title page.

Small folio. Text and 8 monochrome images of Martins’
sculptures. Loose in original publisher’s portfolio.

£4,500

MARCH 22 1943 '.‘ —

'S o I/'{H;
- LENrmk'GAl ERY Gl
%\EAS\I‘ 57th STREET, “ i_
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61. MATTA-CLARK, Gordon.
Walls Paper.
New York. Buffallo Press. 1973.

An excellent copy of ‘Walls Paper’, Gordon
Matta-Clark’s scarce artist book.

4to. (252 x 204 mm,). Pages with colour tinted repro-
duction photographs, each split horizontally into two
sections, as designed. Original publisher’s printed
wrappers.

£3,500
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61 bis. MIR O, Joan. Paalen, Alice.
Sablier Couché.
(Paris). Editions Sagesse. 1938.

Sonja Sekula’s copy of ‘Sablier Couché’,
presented by Paalen, with a manuscript poem,
Mird’s superb signed frontispiece and bound
by Pierre-Lucien Martin.

From the edition limited to 75 numbered copies on
Arches paper signed and numbered in ink by Alice
Paalen on the justification and signed and numbered
by Miré on the etched frontispiece.

8vo. (210 x 174 mm). [8 unnumbered leaves; 4 bifolia].
Leaf with manuscript text by Paalen recto, manuscript
poem verso, leaf with original etching as frontispiece

by Mird printed in red on irregularly trimmed yellow
paper and signed and numbered from the edition of 75
in pencil, printed title, three leaves with Paalen’s verse,

leaf with justification recto. Full tan polished calf by
Pierre-Lucien Martin with his signature gilt to front
turn-in and dated 1970, front and rear board with
large abstract geometric onlays of creme caramel pol-
ished calf, turquoise suede doublures and free endpapers,
smooth spine with title gilt, t.e.g., original grey hand-
made paper wrappers with titles in black to front cover
preserved, matching wool-lined calf-backed paper board
chemise with gilt title to spine and calf-edged slipcase.

£15,000

AEICE PAALEN

SABLIER
COUCHE

Frontispicc par Joan Miro
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62. MIR O, Joan. Tzara, Tristan.
Parler Seul.
Paris. Maeght Editeur. 1950.

One of Miré’s greatest illustrated books to-
gether with its original prospectus; one of 200
copies on Malacca pure rag paper, signed by
the author and the artist on the justification

Folio. (395 x 305 mm). Half*title, original lithograph
[frontispiece, title and Tzara's verse illustrated with 71
original colour lithographs (including the wrapper, the
chemise and the slipcase) by Joan Mird. Loose in original
publisher’s wrappers with collage after Mird, original
chemise and slipcase.

£15,000

e e
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TRISTAN TZARA

PARLER SEUL

lithographies de
JOAN MIRO

macght editenr

63. MOSER, Henri.
Armes et Armures Orientales.
Lepzig. Karl W. Hiersemann. 1912.

An outstanding copy of Henri Moser's cata-
logue with the portfolio in pristine condition
and preserved in the scarce original wooden
box; one of 100 copies in French.

Folio. (532 x 428 mm,). Title, Avant-Propos’ €.,
reproduction photographic portrait and 45 plates. Loose
in original blue cloth portfolio with flaps and original

hinged wooden box.
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64. (PAOLOZZI, Eduardo) et al.
Flikker Books 1 — 9. (All published).
London. Alecto International Ltd. 1971.

Complete set of Pop and Kinetic art flipbooks
produced by several of the founding fathers and
mothers such as Lijn, Paolozzi and Boshier.

9 vols. 16mo. Illustrated recto only. Original glossy card
wrappers.

£950
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65. PICASSO, Pablo & Paul Eluard.
Grand Air. (Les Yeux Fertiles).
Paris. (G[uy]. L[évis]. M[ano].). 1936.

A very scarce proof example of ‘Grand Air’,
the remarkable collaborative Surrealist
etching by Eluard and Picasso, aside from the
edition of ten copies issued with the book ‘Les
Yeux Fertiles’ and inscribed ‘épreuve d'artiste’;
aside from the edition limited to ten copies on
vergé de Montval.

(510 x 320 mm,). Original monochrome etching with
scraper by Picasso with Eluard’s engraved autograph

text, signed in the plate by Eluard and Picasso, printed
by Roger Lacouriére, Paris.

£25,000
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66. PICASSO, Pablo. Eluard, Paul.
Conférence de Paul Eluard: Avenir de la Poésie.
Samedi, 2 Octobre, 16 h.15. (Affiche + Cata-

logue + Invitation pour Deux Personnes).
Paris. G. L. M. (Guy Lévis Mano). 1937.

The very rare poster by Picasso together with
the catalogue and the invitation — also with
the same image by Picasso — for Paul Eluard's
1937 conference ‘Avenir de la Poésie’.

Folio. (502 x 325 mm). + 12mo. (184 x 138 mm). +
16mo. (138 x 104 mm,). Poster of glazed red / orange
paper with Picasso’s illustration from 'Grand Air’

and printed text in black, invitation of thick cream

wove paper, with Picasso’s illustration and printed

text, catalogue with definition of ‘Surréalisme’, list of
conferences, quotations, advertisements, 'Programme’
and final leaf with advertisments. Loose as issued (poster
and invitation), original publisher's orange wrappers.

£9,500
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EXPOSITION INTERNATIONALE PARIS 1637

MANIFESTATIONS LITTERAIRES ™ POESIE
LE  SAMEDI = OCTOBRE A 16 u 151

Conférence de Paul Eluard
AVENIR DE LA POESIE

MICHELE ALFA * MARCEL HERRAND
JEAN-LODIS BARRAULT ** 57!

EAN MARCHAT

A LA COMEDIE DES  CHAMPS - ELYSEES
15 AVENUE MONTAIGNE

INVITATION POUR DEUX PERSONNES

67. PICASSO, Pablo. Breton, André.
Anthologie de ' Humour Noir.
Paris. Editions du Sagittaire. (1940).

An excellent, unsophisticated copy of André
Breton's important ‘Anthologie de I'Humour
Noir’ with the frontispiece etching by Picasso
and Oscar Dominguez’s unique cover.

One of 17 copies issued with Picasso’s etching and one
of 10 on Hollande van Gelder.

Large 8vo. (233 x 164 mmy). Original etching with
aquatint and burin by Picasso as frontispiece, title with
Justification verso, Breton's preface and text illustrated
with 20 captioned portraits on glossy paper. Original
publisher’s wrappers with overall original monochrome
décalcomanie by Oscar Dominguez and bis signed illu-
mination in green ink.

£35,000
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68. PICASSO, Pablo.

Pis'mo. Escrito por Iliazd / Grabado por Picasso.
(Paris). Latitud Curenta y Uno. (Le Degré Quar-
anteet Un /419). (1947 /1948).

A very rare signed proof of the cover for
‘Pis’mo: Escrito por lliazd / Grabado por
Picasso’, Picasso’s 1948 collaboration with
lliazd.

Oblong folio. (396 x 620 mm). Etching, grattoir and

burin on copper by Picasso printed on a full sheet of
parchment by Roger Lacouriere, Paris.

£12,500
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69. PICASSO, Pablo. Tzara, Tristan.
De Mémoire d'Homme.
Paris. Bordas Editeur. 1950.

The édition de téte of Tzara’s collection with

a suite of Picasso’s finger drawn lithographs on
Japon and with the additional vellum jacket;
one of 30 copies on Hollande Van Gelder Zonen
signed by the author and artist and with the
additional suite.

Small folio. (328 x 258 mm). pp. 124. Title with
original lithograph illumination by Picasso and Tzara’s
text with 8 full-page original lithographs in black by
Picasso; also included is the additional suite of all of the
lithographs on Japon. Original publisher's wrappers with
[flaps and additional vellum jacket.

£8,000
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70. PICASSO, Pablo. Scheler, Lucien.
Sillage Intangible.
Paris. Le Degré Quarante et Un (Iliazd). 1958.

‘Sillage Intangible’, uniting Lucien Scheler,
Pablo Picasso and lliazd in grief for and trib-
ute to their lost friend Paul Eluard; one of 50
numbered copies on vieux japon, signed by the
author and the illustrator.

Small folio. (260 x 224 mm,). Title, original drypoint
engraving by Picasso and Lucien Scheler’s verse. Loose in
original publisher’s vellum and original card emboitage
in two sections.

£15,000
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71. PICASSO, Pablo. Pindare.

(Jean Beaufret, Trans.).

VlIIIe Pythique.

Alés. PAB. (Plierre]. A[ndré]. Blenoit].). 1960.

A superb example of this superb collaboration
between Picasso and PAB; one of 44 copies
signed and numbered in pencil on the justific -
tion by the publisher and artist.

Folio. (512 x 340 mm). Title, Picasso’s original drypoint
engraving on celluloid as frontispiece, text in Greek and
in translation in French, with 2 original drypoints by
Picasso plus that for the cover. Loose in original wrappers
with original drypoint by Picasso, chemise and slipcase.

£22,500
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72. PICASSO, Pablo. Duhamel, Marcel. 73. RIVIERE, Henri.

The Pocket Picasso / Le Picasso de Poche. La Céramique dans I'Art Musulman.

(Paris). (Published by the Author). (1964). Paris. Emile Lévy, Editeur / Librairie Centrale
des Beaux-Arts. 1913,

‘The Pocket Picasso’ — the facsimile of
Picasso’s gift for Marcel Duhamel — with the
original signed engraving; the engraving is
limited to 100 examples.

An excellent copy of Henri Riviére's superb
work on Islamic ceramics with outstanding
plates printed in lavish colour; one of 200
numbered copies on vélin d'Arches.

2vols. 24mo. (104 x 134 mm). + 48mo. (100 x 75 mm,).
Facsimile notebook illustrated with colour drawings and
decoration by Picasso, booklet with printed text in French
by Dubamel and with one original burin engraving
signed and numbered by Picasso in blue ink. Original
publisher’s boards and original grey wrappers, original
envelope with colour decoration and clear plastic slipcase.

2 vols. Folio. (488 x 410 mm). Printed title in colour
to each vol., preface with tipped-in colour vignettes, list
of plates €c. and 100 colour plates. Loose in original
publisher’s portfolios and paper board slipcases.

£12,500
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74. ROSENBERG, Léonce.

Bulletin de 'T'Effort Moderne'. No. 1.
(Janvier 1924). - No. 40. (Décembre 1927).
(All Published). Paris. 1924-1927.

A scarce complete set of Léonce Rosenberg's
‘Bulletin de 'L'Effort Moderne’ with all the
wrappers by Georges Valmier.

40 vols. 8vo. (¢.238 x 156 mm,). Each issue with drop-
bead title, Sommaire’ and printed text in French and
tllustrated throughout leaves of glossy paper with mono-
chrome reproduction photographs. Original publisher’s
printed colour wrappers by Georges Valmier, advertise-
ments to rear covers and wrapper interiors.

£17,500
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75. ROWLANDSON, Thomas.
Combe, William.

Three Tours of Doctor Syntax.

London. Ackermann. (1812; 1820; 1821).

The first edition of each of D . Syntax’s tours
in later red morocco.

3vols. Svo. (230 x 152 mm). pp. 276; 277; 279. Vol. I:
engraved title with aquatint vignette, and 30 aquatint
plates including frontispiece, title and plates ; vol. I1:
engraved title with aguatint vignette with 24 aquatint
plates including frontispiece; vol. I11: engraved title with
aquatint vignette and 24 aquatint plates, vignette and
plates. Plates coloured throughout by a contemporary
hand. Later red morocco by Root, boards ruled in gilt
and with central gilt vignette tool of a man riding an
ass, banded spines with gilt titles and tooling in six com-
partments, turn-ins tooled in gilt, red silk doublures and

endpapers, t.e.g.

£1,500




76. RUSCHA, Ed.
Thirtyfour Parking Lots in Los Angeles.
Los Angeles. 1967.

A very fine copy of the first edition; one
2,413 copies.

Small 4to. (254 x 204 mm). Printed title, copyright
verso and 34 photographic illustrations. Original
publisher’s wrappers and original glassine.

£2,500
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77. RUSCHA, Ed.
Royal Road Test.
Los Angeles. 1967.

The first edition of Rusch ’s collaboration with
Mason Williams and Patrick Blackwell; one of
1,000 copies.

8vo. (238 x 162 mm,). Printed title, copyright verso, leaf
with quotation and 36 monochrome reproduction photo-
graphs. Original spival-bound wrappers.

£950
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78. RUSCHA, Ed.
Real Estate Opportunities.
(Los Angeles). 1970.

A very fine copy; one of 4,000 copies
8vo. (178 x 140 mm,). Title with copyright verso and

25 black-and-white photographic illustrations.
Original publisher’s wrappers and original glassine.

£750
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79. RUSCHA, Ed.
Records.
Hollywood. Heavy Industry Publications. 1971.

An excellent copy; one of 2,000 copies.

12mo. (178 x 140 mm,). Printed title with copyright
and credits verso and 60 monochrome photographs.

Original publisher’s wrappers.

£1,250
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80. RUSCHA, Ed.
Colored People.
(Los Angeles). 1972.

A very good presentation copy: ‘Larry /
Extreme cheers / Ed Ruscha’; one of
4,065 copies.

8vo. (178 x 141 mm,). Title with copyright verso
and 15 colour reproduction photographs. Original
publisher’s wrappers.

£1,250

92

81. SAINT-PHALLE, Niki de.

Niki de Saint-Phalle.

London. Hanover Gallery. 1968.

The invitation to Niki de Saint-Phalle’s 1968
exhibition at the Hanover Gallery.

Card. (165 x 130 mm,).

£150
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82. SCHWITTERS, Kurt.
Die Silbergiule MERZ - Die Kathedrale.
Hanover. Paul Steegemann Verlag. 1920.

An excellent example of one of Schwitters'

finest p oductions, ‘Die Kathedrale’, including
the additional white paper label to the front

and rear covers.

8vo. (224 x 144 mm,). Lithograph title to cover and
7 leaves with Schwitter’s original monochrome lith-
ographs, leaf with list of works. Original publisher's
wrappers with white paper lithograph label.

£12,500
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83. SCHWITTERS, Kurt.

MERZ 4: BANALITATEN.
Hannover. Redaktion des Merzverlages.
1923, Juls

Kurt Schwitters’ ‘MERZ 4: BANALITATEN’.

8vo. (230 x 146 mm). Printed text illustrated
in monochrome on rose paper as issued. Original

publisher’s wrappers.

£5,500
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84. STRANG, William. Milton, John. 85. TANNING, Dorothea. Single sheet. (130 x 660 mm,). 6 watercolonr drawings,

Paradise Lost. Frieze of 6 Erotic Original Watercolour recto only, folded for mailing to form a leporello or card.

New York. Edward Arnold. 1896. Drawings by Dorothea Tanning. £5.500
Paris. (¢.1965)

A scarce New York edition of William Strang's
original etchings for ‘Paradise Lost’: one of

. An original watercolour ‘frieze’ / leporello
150 numbered copies. g P

| letter by Dorothea Tanning with figu es in
erotic or post coital poses in watercolour
and pencil on a single folded sheet of Japon
with the text: ‘Ecoute mon amie / Tu me
manque / aussi / se verra t'on / a Paris / LOVE
/| DOROTHEA'’

Folio. (388 x 290 mm,). Engraved frontispiece portrait
of Milton, engraved title and 10 original etchings by
Strang. Original publisher’s cloth boards.

£1,000

ey
e
Sy
¥
™=
-

" \ 5 B
{ : ¢ Y % %
57 /1A :
- # i 3
£ o "e 3 £
-
LR ¥R _ @ A5
& .
A (5 A L

ABOVE: The leporello with, (Below): A detail

96 97



86. (THOMSON, John).
(Thomson, J. & Adolphe Smith).
Street Incidents.

London. Sampson Low, Marston,
Searle, & Rivington. 1881.

‘Street Incidents’, John Thomson's photo-
graphic depictions of London's street life.

4to. (284 x 222 mm,). Title, list of plates and 21 mono-
chrome Woodburytype photographs. Original publisher’s
cloth, with gilt title and elaborate decoration in blind
and gilt, later cloth box.

£7,500
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87. TOYEN. (Marie Cerminova).
Breton, André.

La Lampe dans I'Horloge. Avec une
Lithographie Originale de Toyen.
Paris. Editions Robert Marin. 1948.

André Breton’s copy, uncut and unopened,
with proofs of his text and an additional
version of Toyen's original lithograph; one of
250 numbered copies on vélin d'Arches with
Toyen’s original lithograph.

Square Svo. (Wrapper size: 168 x 140 mm; sheet size
(max.): 198 x 234 mm). Monochrome lithograph

by Toyen as frontispiece, title and Breton's text; also
included, inserted loose, is an alternative version of the
lithograph in magenta. Original publisher’s wrappers
with additional publisher’s jacket.

£4,500

LA LAMPE DANS L'HORLOGE
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88. TURNER, Joseph Mallord William. 89. VALE PRESS. Ricketts, Charles.

Liber Studiorum. Moore, Thomas Sturge.

London. Published by the artist. 1812 Danaé.

(1807-1819). London. 1903.

A very good complete set of Turner’s Laurence Hodson’s copy with his bookplate;
famed ‘Liber Studiorum’, with all plates one of 10 copies on vellum.

on uncut sheets.
8vo. (237 x 151 mm. Half-title, publication note,

2 vols. Folio. (364 x 520 mm,). Each vol. with sheet of dedication €c. and Moore's verse with 3 full-page
thick card with elaborate manuscript title, vol. number woodcuts by Ricketts. Original publisher's vellum.
and list of plates in black ink and 71 etched mezzotint

and aquatint plates. Contemporary green morocco £12,500

portfolios by Agnew € Sons, green silk ties.

£32,500
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90. WARHOL, Andy.
A Gold Book.
(New York). (By the artist). (1957).

A unique example of the most beautiful of
Warhol’s pre-Pop books with a variant cover;
one of 100 signed copies.

Small folio. (370 x 282 mm,). Half-leaf with title recto
and justification verso and 19 leaves with 13 offset
lithograph plates in black on gold paper and six printed
in black on cream paper, each with additional colouring
by hand. Original publisher’s boards, front cover with
collage decoupé lithograph.

£32,500
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91. WEBER, Max.

Woodcuts and Linoleum Blocks.
New York / Great Neck, Long Island.
E. Weybe. 1956

An excellent example with the additional
signed suite; one of 25 from the édition de
téte specially bound and with the additional
portfolio.

2 vols. 8vo. (258 x 174 mm). + Folio. (336 x 244 mm).
Half-title, printed title, justification €c. and 31 wood-
cuts and linolewm cuts; also with the additional portfolio
with five signed woodcuts. Original publisher’s boards
and slipcase, additional prints loose in original card

portfolio.
£3,500
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